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FADE | N:
| NT. LONDON SUBWAY TUNNEL

Dar kness presses in. Light is seeping around a bend, dimy
illumnating the dusty black cables along the walls and
reflecting off the worn tops of the rails. A grow ng gl ow,
announces a SUBWAY TRAI N rushing towards us from around the
bend, wheels hissing and ringing. It thunders past us.

| NT. LONDON SUBWAY CAR LATE AFTERNOON

The SUBWAY CAR is half enpty, the commuters in their own
worl ds at the end of another long day. The air is full of
the hiss of nmetal wheels ringing against the rails, and the
underlying runble. CQutside is the flow ng bl ack of the
London Under ground. The PASSENGERS sway in unison with the
noti on of the car.

KAREN (O. S.)
(Tired)
If it was meant to be, it will be.

We focus on a young coupl e obviously on their way hone after
wor k. KAREN is a young professional worker. She |ooks
tired and has her face in her hands. Her BACK PACK is

besi de her feet. Nearby NATHAN i s standi ng, holding onto

t he HANDRAI L STRAPS, BACK PACK sl ung over one shoulder. He
is also a young professional, and is | ooking rel axed, but

t hought f ul .

NATHAN
Don't be like that.

Nat han holds tight to his hand strap as the car |urches
around a bend, wheels squealing.

NATHAN
You'll find another. There's
several billion nore out there.
KAREN

That just nakes it harder! How am |
ever going to find the one anong
several billion?

And there's ny job too.

NATHAN
The job. ...
The tim ng on that couldn't have
been worse
: and they treated you pretty
unfairly too.



KAREN
(Looks up at Nathan. She
is despairing, alnost in
tears.)
Here | amon the scrap heap.
There's nothing | can do. There's
no way up.
Only down.

NATHAN
Well what would you like to do?

KAREN
| don't know.
(slunmps into her seat.)

NATHAN
No up? Only down?
You have sideways. Look at it this
way, you're free. No ties. You can
do anything you |iKke.

Karen continues to stare despondantly at the floor.

NATHAN
Do you |ike being here?

Nat han waits a beat, but Karen does not respond.

NATHAN ( CONT' D)
From what | understand, you only
canme here because Keith got a job
her e.

Karen nods very slightly, still |ooking at floor.

NATHAN
See. You have an opportunity to
reinvent yourself. Start afresh
sonmewhere el se. Go sonewhere you
woul d i ke. You never know, you
m ght nmeet soneone el se out there

too ... possibly ... | think there
are a few people who |live outside
of London.
Nat han grins.
NATHAN

Beyond Chel nsford even

Chin in hand Karen rolls a sideways gl ance Nathan's way. She
has a slight smrk on her I|ips.

KAREN
You can be such a noodl e soneti nes.



NATHAN
"' msorry.
(1 ooks sheepi sh)

You're not in as bad a position as
you think is all 1'm saying.

Karen strai ghtens and | ooks at Nat han.

KAREN

Easy for you to say. You have a

job at | east.

NATHAN

Sure. But | know | have good
skills | can take with me to other
jobs if | decide that nmy boss is
treating nme like shit. And you

have the sane skills.

We studi ed together didn't we?
Didn't you beat nme on examresults

every single tinme?
Karen | ooks away with a slight nod.

NATHAN

Yeah you al ways nade sure

t 00.

knew

The car lurches and Nathan clings to the strap.

NATHAN

Your boss was a conpl ete arsehol e.
A bully. You're better off out of

t here.

Every time | saw you | could see
the stress it was causing you. Not

all jobs are |ike that.

You'll find yourself a good one but
take time for yourself. Have a
t hi nk about what you'd Iike.

Karen starts | ooking downcast again,
her .

KAREN
| don't know.

a gl oom gat hering over

Nat han | ooked at Karen's downcast head, with a concerned
| ook softening his eyes. The train begins to slow and
suddenly the car is much lighter as they pull into a

BRI GHTLY LI T STATI ON

NATHAN
| have an i dea.

Nat han ducks down so he can see through the snmeared w ndow.



NATHAN
Kenti sh Towmn. We'll junp out at
t he next stop, yeah?
KAREN
But. ..
NATHAN
(chi di ng)

Uh ahh! You're comng wth ne.

KAREN
| just want to go home and be
m serable listening to sad songs
from ny phone.

NATHAN
(as if Karen hadn't
spoken)

And |1'm going to show you things

that will make you change your

m nd.
As the flow ng darkness engul fs them once again, they travel
in silence; Karen in her own |onely universe, Nathan an
enigmatic smle on his |ips as he gazes at the cable ways
and openings that flashed past on the other side of their
refl ection.
BEG N MONTAGE:
| NT. LONDON SUBWAY TUNNEL

The train rushes towards us out of the darkness, and passes
us by with a steely hiss, and ringing of wheels.

| NT. LONDON SUBWAY CAR LATE AFTERNOON

We | ook down the length of the car at the passengers swaying
with the notion of the train. Everybody in their own world.

Nat han hangi ng onto the hand strap, and gazing into nothing.
| NT. CAMPDEN TOWN SUBWAY STATI ON

The train slows, entering the station. There are a noderate
nunber of people waiting to get on.

END MONTAGE:
| NT. LONDON SUBWAY CAR LATE AFTERNOON
Nat han gl ances out of the w ndow.

NATHAN
Here we go. Canden Town.

Nat han reaches down and draws Karen reluctantly to her feet.



NATHAN
Got your stuff?

Karen nods i nperceptibly, and shrugs her pack straps into a
nore confortable position.

| NT. CAMPDEN TOMN SUBWAY STATI ON

Nat han and Karen step off the train into the brightly Iit
CAMPDEN TOWN SUBWAY STATION. Karen in tow, they ascend to
the colours of a late afternoon and the lingering snell of

I ndi an spices and over-ripe fruit. The sudden chill catches
them of f guard after the cloying warnth of the Underground.

EXT. CAMPDEN HI GH STREET

The sidewal k is busy, but not overcrowded. The lights from
t he surroundi ng TAKEAWAYS and shops cast an inviting warnth
to the surrounds as the shadows | engthen.

NATHAN
Have you eaten?

KAREN
No | was just going to have a
sandwi ch or sonet hing when | got
hore.

NATHAN
G eat! Let's grab something here?

Nat han studi es the range of takeaways rubbing shoul ders with
tattoo parlours, second hand bookshops and cl othing stores.
Hi s practiced eye picks out a prom sing | ooking KEBAB STALL.

NATHAN
Kebab? My shout .

| NT. CAMPDEN TOMN KEBAB STALL

The kebab stall is small, but tidy. There is a rotisserie
and hot plate sizzling with sonme onions and garlic. Over the
counter is an illum nated MENU DI SPLAY of the neals on

offer. The KEBAB CHEF is parked agai nst the bench browsing
hi s SMARTPHONE

The Kebab chef |ooks up fromhis smartphone as Nat han and
Karen enter, their entry announced by the jingle of a BELL

KEBAB CHEF
Eveni ng boss. Wat' || it be?

NATHAN
The CHI CKEN DONER | ooks pretty good
to me thanks.

Nat han turns to Karen who is studying the MENU BOARD.



KAREN
Ch. Ahhh... An ADANA | SKENDER f or
me pl ease.

KEBAB CHEF

Is that to have here or take away?

NATHAN
Takeaway t hanks.

The kebab chef corrals the two neals together with practiced
ease. Wile he is doing this, Nathan chats with Karen

NATHAN
W'l take them over to the narket.
It should be easy to find sonewhere
near the lock to sit.

BEG N MONTAGE:
| NT. CAMPDEN TOMN KEBAB STALL

The kebab chef hands the two neals to Nathan and Karen. They
sm | e and say thanks, before heading for the door.

EXT. CAMPDEN HI GH STREET

Karen and Nat han make their way towards the CAMPDEN MARKET
carrying their neals.

END MONTAGE:
EXT. CAMPDEN MARKET SEATI NG NEAR CANAL

The Market is enpty. Where the day had been full of
nmovenent, colour, and enticing snells of ethnic food stalls,
now the stalls were packed away, |eaving a dreary dull ness
inits place. The only novenent is a slight breeze toying
wi th rubbi sh and faded banners, and an OLD MAN i n a shabby
coat kicking at the papers as they blow past him From
their seat at a PICNI C TABLE near by, Nathan and Karen watch
the old man as he slowy anbl es away, eyes downcast, and the
remai ns of a crunpled newspaper in his hands.

NATHAN
| think you have a wee way to go
yet
KAREN
To?
(puzzl ed)
NATHAN

Before you end up like him
Directionless. Lost. Alone.

KAREN
| guess.



NATHAN
You' ve got friends for a start,
yeah?

KAREN

Only a coupl e t hough.

Karen puts down her PLASTIC FORK and pushes the unfinished
nmeal towards Nat han.

KAREN
That was a big Iskender. Do you
have any space left?

NATHAN
You know me. O course | do. [I'll
borrow your fork though.

Nat han starts into the remains of Karen's neal w th evi dent
enj oynment .

NATHAN
Mmm good choi ce.

Overhead an early evening BRI TI SH RAIL TRAIN bound for
Ri chnond clatters and clangs past. Nathan waits for the
noi se to recede.

NATHAN
They say that when a woman settles
dowmn with a man, the man gains a
best friend, and the woman | oses
all hers. It's a bit harsh, but
there is sonme truth init. Now
that you are single and free, you
can gather up a new group of good

friends.
KAREN
How do | do that? | don't know
anybody.
NATHAN
(enigmatic smle returns)
W'l | see.

CUT TO
EXT: REGENT'S CANAL TOAPATH

Karen and Nat han are wal ki ng al ong REGENTS CANAL TOWPATH
They are anbling, in no particular hurry. Karen seens to
have forgotten her woes for now.

They pass by a BUSKER pl ayi ng RALPH McTELL' S " STREETS OF
LONDON' on a guitar. They stop to listen for a nonment,
before continuing, after Nathan gives the busker a generous
donati on.



8.

The shadows are | engthening and the canal water is becom ng
t he col our of | ead.

KAREN
Thanks for the takeaways. It was
much better than what | had
pl anned.

NATHAN
That's quite alright. I was pleased
for the conpany.

EXT. OVAL ROAD - A QUI ET EARLY EVEN NG

Turning into OVAL ROAD, Nathan is forced to side step to
avoi d being run down by an OLD WOVAN dressed in rags pushing
a decrepit SHOPPI NG TROLLEY | oaded wth a random assort nent
of goods. She nutters and nmunbles to herself lost in her own
internal version of London. A GOLF CLUB clangs to the
ground at Karen's feet.

Nat han sweeps the club up and hands it back to the old
wonman.

NATHAN
Here. You may want this back.

The ol d woman snatches it fromhimand clutches it close,
glaring at him Nathan shrugs and they continue down the
street. Al about are brick terraced houses. A smartly
dressed YOUNG MAN ON A SKATEBOARD crui ses past whil e engaged
in something on his smart phone. Nat han watches hi m go,
sm | es and nods.

NATHAN
Contrasts. | see the old wonman we
encountered nost tines | conme this
way. | have no clue where she is
from \Were does she go each
ni ght ?

KAREN

And | don't know where |'m going
this night either.

(frowns at Nat han)
Do you want to tell ne?

NATHAN
You'll see. We'Ill go through the
park. Were we're going’ s just on
t he ot her side.

KAREN
Okay? That doesn't really answer ny
guestion though.

NATHAN
You'll see.



CUT TO
EXT. REGENT'S PARK - EARLY EVEN NG

Dusk was approaching as they enter Regent's Park, the trees

casting |l ong shadows across the path. There are still a few

peopl e about, although nost are heading for the gate as they
enter.

KAREN
The parks closing soon. WIIl we get
across before they close it?

NATHAN
Sur e.

Nat han waves a hand taking in the joggers, the nothers with
their all-terrain buggies, and the executives on park
benches tappi ng away at | aptops.

NATHAN ( CONT' D)
[t'll take thema while to clear us
all out.

On autopilot, they walk in silence, the wide pale tree lined
strip of the BROAD WALK gui di ng t hem

NATHAN
(breaking out of his
t hought s)
So what happened between you and
Kei t h?

KAREN
| don't want to tal k about it.

NATHAN
K. | won't press.

They have just passed a person taking in the sign for the
caf € when Karen says,

KAREN
The rel ati onship was very one way
with Keith. He was nothing but

t ake take take. | gave him
everyt hing but never got anything
back.

Nat han remains quiet, letting Karen Speak

KAREN ( CONT' D)
He had been acting strangely for a
whi | e and began drinking nore

heavily. | was feeling totally
ignored and ... even, used.

finally asked himfor a bit nore in
our relationship. | just wanted to

( MORE)
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KAREN (CONT' D) (cont'd)
sonething to let nme know t hat he

still loved nme. He got angry.
Called nme all sorts of horrible
names.

(turning to face Nat han)
Was | wrong to want nore?

NATHAN
No. OF course not. Any good
rel ationship is an equal, sharing
thing. You had every right to want
t hat .

KAREN
After that he kicked me out. Al |
had with ne was a bag of cl othing,
nmy bl ue-tooth speaker, and ny snmart
phone. | barely had any noney
either. Al the bank accounts were
in his nane. GCetting ny flat set
up swal | owed nost of that.

NATHAN
Quch!

KAREN
The worst thing is that ny boss and
Keith are best mates. Keith nmade
up some |ies about me having an
affair and ny boss sacked ne!

NATHAN
Hol y crap!
(clenches fists - Nathan
is furious)
What an arsehol e!

KAREN
“All because | asked for nore in ny
rel ati onshi p.

NATHAN
You deserve better than that prick
What he did was inmmoral and what
your boss did was illegal.
Sonet hi ng sounds suspi ci ous here.
Is it possible Keith was having an
affair?

KAREN
| don't know. He spent a |ot of
his time in the office or out
playing golf. | never noticed
anything to nmake nme think so.

Nat han wal ks in thought for a while.



11.

NATHAN
You may not think it now, but you
are far better off with himout of
your life. | think getting
anything out of himw |l be next to
i npossi bl e and woul d be extrenely
painful. Starting over conpletely
wi |l nmean you can build sonething
that is entirely your own. Gather
sonme new friends to hel p you.
You'll see. You're smart. You can
make it work. | can help.

Karen has been on the verge of tears telling Nathan this.
She sniffs and nods.

KAREN
Thank you. | guess you're right.
Chester street is quiet. There are still a few other people

around heading in the direction of the gates. Anobngst the
beautifully mani cured | awns and regi nented fl ower gardens,
Nat han suddenly stops short. He wal ks over to a PARK BENCH
and picks up a ZI PLOCK BAG CONTAI NI NG A PAPERBACK NOVEL.

NATHAN
"Ah! Wntersmth"

He turns the packaged book over and reads a small TAG which
says, “A 'Bookcrossing' |iberated book."

NATHAN
Cool! I've been neaning to read
this. 1'lIl have to think of
somewhere to release it again when
| m done.

Nat han drops the zipl ocked book into his PACK

NATHAN
This rem nds ne, have you heard of
the ' Twel ve Bonk Rul e'?

KAREN
No.

NATHAN
| read about it in another
BookCr ossi ng book several nonths
ago. It was called "Mathematics
and Sex". Apparently, the optinmm
strategy for finding an ideal
partner is that you sleep with
twel ve people, not all at the sanme
time of course, and you settled
dowmn with the next one who is
better than all them This should
net you sonmeone in the top twenty

( MORE)
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NATHAN (cont' d)
five percent of your selection

criteria.
KAREN
You are such a nerd!
NATHAN
Wait 'til | get going.

They wander along in silence for a little while. Karen's
dark clouds lifting with the chilly air. There were fewer
peopl e around now and the sky is beginning to glow red. They
are anbling across an open field towards a stand of trees
and a vague worn path. A sinple ROPE SWNG hangs from one
of the branches.

NATHAN
| bet that's not official
(nods to the rope sw ng)
C non!

Wil e Nathan tests his weight on the rope, Karen asks,

KAREN
So this 'Twel ve Bonk Rul e' .
You' ve practiced this rule?

NATHAN
Er ... well ... no.

KAREN
So you're all talk then

NATHAN
It's a theory yeah? And besi des
" mnot that brave. Wat about
Nude Speed Dating? Have you heard
of that?

KAREN
Now you're making it up

NATHAN
No I"'mnot. There's a dating
service here in London that does
it. Apparently it gets all that
side of things out of the way
qui ckly.

KAREN
...and you've done this then?

The rope CREAKS al armingly. Nathan stops swinging on it.

NATHAN
No. I'mdefinitely not that brave
and not brave enough to try this

( MORE)
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NATHAN (cont' d)
swing either. Anyway, |I'ma
scrawny weedy .... nerd as you say,
and woul d probably enbarrass nysel f
wal ki ng around with a huge hard-on.

Karen sm rks.

PARK WARDEN (O. S.)
"Ere! You two |ove birds! CQut!
The park's cl osed.

The park warden is approaching like a stormout of a blue
sky.

KAREN
Love birds!
(snorts)
Wth him He's a conplete twerp.

NATHAN
| think we'd better go.

EXT. REGENT'S PARK EXIT - OUTER CI RCLE SOUTH END - EVEN NG

As the GATE CLANGS cl osed behind them Nathan turns to
Karen, his eyes alight with glee.

NATHAN
We got told off! | feel like a
five year old.
KAREN
W' re so naughty.
(1 aughs)
So where to now?
NATHAN
kay. We're just about there
KAREN
Were are we goi ng?
NATHAN
Have you ever done Ceroc?
KAREN
No. What is it?
NATHAN
It's a type of dancing. It's lots
of fun. | think you'll like it.
KAREN

| didn't know you danced?

NATHAN
|'ve done it for alittle while but
still have plenty to learn
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KAREN
So what's it |ike?

NATHAN
Maybe a bit |ike Rock and Roll, and
a bit like Latin, and all done to
nodern club nmusic. Are you keen to
give it a go?

KAREN
Can | just watch?

NATHAN
No. It's easy. You'll be fine
and there wll be other beginners

t here too.
Karen draws a deep breath and squares her shoul ders.

KAREN
kay. Let's do this.

| NT: CEROC DANCE CLASS

The dance studi o has wooden floors and seating all around
the perineter of the floor. The instructors are confident
and sure of thenselves. The DANCE CLASS is nmade up of about
thirty couples half of whom are experienced dancers, dancing
down the grades. The class is nmade up of people of all ages
and |l evels of fitness.

MONTAGE BEG N
Nat han and Karen first steps: Karen is nervous and awkward.

Karen is dancing with other nen in the class. She is
starting to smle a bit and | ook | ess nervous. Her nobves are
nore confi dent.

Karen and Nat han danci ng together, and they're having a
great tinme. They |ook natural and nove well| together.

MONTAGE END

The cl ass ended and the nenbers m || about chatting and
getting their stuff together, preparing to | eave. Karen
conmes over to join Nathan sitting on one of the seats. She
col |l apses into the seat beside him

KAREN
| had a great tine.

NATHAN
“...and you net a few people?

KAREN
| danced with sonme really nice
guys. You're a great dancer too.



NATHAN
If you want it, |I've the nusic
collection they use here on a USB
Stick. You' re welconme to borrow it
if you want to practice the noves.

KAREN
It would be hard to practice them
on ny own though. Wat say you
bring it around to ny flat on
Friday and we can practice
t oget her ?

NATHAN
(smles, reaches out to
squeeze her hand)
I'd like that.

15.

Karen | eans cl ose and ki sses hi mon the cheek.

KAREN
Nat han, 1've had a wonderfu
evening. | feel the sun beginning

to shine again. Thank you.

FADE TO BLACK
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